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NOTE 


Readers interested in securing copies of any of the articles listed above should send 
for the appropriate issue of Visible Language: 


Pages | through 168 are in the Winter issue (Volume XIX, Number 1) 
Pages 169 through 306 are in the Spring issue (Volume XIX, Number 2) 
Page 307 through 402 are in the Summer issue (Volume XIX, Number 3) 
Pages 403 through 546 are in the Autumn issue (Volume XIX, Number 4) 


A limited number of all back issues of Visible Language are available at $5.00 to 
individuals and $6.00 to libraries and institutions. Copies should be ordered 
directly from Visible Language, Journals Department, Wayne State University 
Press, Detroit MI 48202. Payment should accompany orders from individuals. 

A folder listing the contents of all back issues of Visible Language is available on 
request. 
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